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To Ponder as You Prepare for Worship: Today is the last Sunday of the church year. We 
celebrate Christ as King. What kind of King? What kind of kingdom? How has each season in the 
church year helped us to live into that kingdom? 

Lighting the Christ Candle: (light your own candle) 

One: Christ, you are the Light of our World! Thanks be to God. 
 
Acknowledgement of the Land: 

As we join together in spirit, we remember with gratitude that we live and worship on territorial 
lands covered by the Dish with One Spoon Treaty, an agreement between Anishnaabeg, 
Haudenosaunee, and allied nations to peaceably share and care for the land and resources around 
the Great Lakes. We thank Mother Earth for this sacred place and for her peoples who have been 
living, working, praying, and playing on this land since time immemorial. May our worship honour 
all who have stewarded this land. May our praise celebrate their faithful witness and hard work. 
May all we do reflect the One who IS Love and bear witness to this sacred love that embodies and 
animates all creation from the beginning to eternity and calls us to live in harmony and peace, 
respecting one another and seeking right relations with all. 

Call to Worship: 

One: As our church year comes to an end, we give thanks for all the seasons. We have travelled 
another year following the way of Jesus. Jesus, a King who is not afraid to be vulnerable. A saviour 
who gave his life in service. Divine, come in human form to show us the way. Let us worship and 
celebrate the one who brings us into new life! Amen  

Prayer: 

Holy One, You know our hearts and our minds. Help us to open ourselves to see how you see us. As 
we name for ourselves the things we perceive take us away from your purpose, reveal to us our 
worth and our struggles so that we may closer follow in your way. May we remember your grace 
and your invitation to allow you to bring us into fuller life. May God’s wisdom and grace find its 



way through these words and music and may our hearts and minds be open to receiving that 
gift. Amen  

Introduction: 

This is Reign of Christ Sunday! New Year’s Eve of the church year. We thought it would be fun to 
explore the seasons for the church year in song. Heather Olaveson has done an amazing job of 
researching different hymns from each of the seasons. We can learn about the background and 
history and also how each hymn lifts up the focus of its particular season.  

Advent: 

The first season in the church year. We begin with the anticipation of the coming of the long-
awaited messiah. 

Isaiah 11: 1-2. A shoot shall come out from the stump of Jesse, and a branch shall 

grow out of his roots. 2The spirit of the Lord shall rest on him, the spirit of wisdom and 
understanding, the spirit of counsel and might, the spirit of knowledge and the fear of 

the Lord. 

What better hymn to represent this season than VU 1 “O Come, O Come, Emmanuel.” I have 
included the lyrics for verses 1 and 4 even though the singer only sings the first verse repeated. 

Advent Hymn: “O Come, O Come, Emmanuel” (VU 1) 

O come, O come, Emmanuel, 
and ransom captive Israel 

that mourns in lonely exile here 
until the Son of God appear. 

Rejoice! Rejoice! Emmanuel shall come to thee, O Israel. 
 

O come, O Rod of Jesse’s stem, 
from every foe deliver them 

that trust your mighty power to save, 
and give them victory o’er the grave. 

Rejoice! Rejoice! Emmanuel shall come to thee, O Israel. 
 

There is something incredibly beautiful about YouTuber Malinda Kathleen Reese’s spontaneous a 
cappella rendition of the first verse in an 18th-century Pantheon-style church in Montefrio, Spain—
listen to that amazing reverberation! (Note: this post loops the original video three times.) 

https://www.youtube.com/watch?v=IlNBnzyiomU  

This haunting Advent hymn has a long and fascinating history, its text and tune developing 
separately over centuries. It can trace its textual origins back to 8th- or 9th-century monastic life, 
when the plainchant “O Antiphons” were used during Vespers (sunset evening prayer services) 
during the last seven days of Advent. These particular antiphons (short scriptural sentences that 
are recited or sung before or after a psalm or canticle) were so named because the title of each 
begins with “O”: 

https://www.youtube.com/watch?v=IlNBnzyiomU


December 17: O Sapientia (O Wisdom) 

December 18: O Adonai (O Lord) 

December 19: O Radix Jesse (O Root of Jesse) 

December 20: O Clavis David (O Key of David) 

December 21: O Oriens (O Dayspring) 

December  22: O Rex Gentium (O King of the Nations) 

December 23: O Emmanuel (O God with Us) 

Each antiphon begins with an invocation to Christ using one of his titles from scripture. What is 
even more interesting is that, as numerous scholars have observed, if the first letter of each Latin 
title is read backward, an acrostic is formed: “Ero cras,” meaning “Tomorrow I will be” or 
“Tomorrow I come.” Indeed, these antiphons are sung on consecutive days in anticipation of 
Christmas Eve when the eighth antiphon, “O Virgo virginum” (“O Virgin of virgins”), is sung before 
and after the Magnificat (Song of Mary). 

These antiphons were eventually paraphrased in an anonymous metrical poem “Veni, veni, 
Emmanuel” possibly as early as the 12th century, and we have a 19th-century Anglican priest and 
scholar to thank for translating this text into English. John Mason Neale (1818-1866), prevented 
from serving in a parish due to perpetual ill health, dedicated his time to other forms of social 
ministry, including serving as a warden for an almshouse. Any spare time was spent translating old 
Greek and Latin hymns, including the well-known “All Glory, Laud, and Honour.” He discovered 
“Veni, veni, Emmanuel” in the appendix of a 1710 manuscript and published a translation in 1851 in 
one of his many collections. 

The hymn was republished a few years later, this time with the now-familiar “Veni Emmanuel” tune 
supplied by English choirmaster and scholar Thomas Helmore. However, the origins of this 
plainchant tune remained a mystery for over 100 years, since Moore provided little information 
about his source. The mystery was finally solved in 1966 when British musicologist and canoness 
Mary Berry unearthed a 15th-century manuscript at the National Library of France that contained 
an earlier version of the tune, identifying it as a processional for French Franciscan nuns. If you are 
as interested in this history as me, you can see a copy of the tune Berry found in the French 
manuscript (featuring an earlier musical notation) as well as the original Neale-Helmore hymn on 
the website for The Hymn Society of Great Britain and Ireland. The Hymnology Archive provides 
even more details about the hymn’s development. 

Christmas: 

Thousands of years of anticipation is realized in the birth of Jesus Christ. The story that reveals 
God’s presence among us in very tangible, mortal form. 

Luke 2: 8-14. 8In that region there were shepherds living in the fields, keeping watch 

over their flock by night. 9Then an angel of the Lord stood before them, and the glory 
of the Lord shone around them, and they were terrified. 10But the angel said to them, 

“Do not be afraid; for see—I am bringing you good news of great joy for all the 
people: 11to you is born this day in the city of David a Savior, who is the Messiah, the 

Lord. 12This will be a sign for you: you will find a child wrapped in bands of cloth and 
lying in a manger.” 13And suddenly there was with the angel a multitude of the 

https://hymnsocietygbi.org.uk/1970/04/treasure-no-34-veni-veni-emmanuel/
https://www.hymnologyarchive.com/o-come-o-come-emmanuel


heavenly host, praising God and saying, 14“Glory to God in the highest heaven, and on 

earth peace among those whom he favors!” 

Christmas Hymn: “Angels We Have Heard on High” (VU 38) 

Angels we have heard on high 
sweetly singing o’er the plains, 

and the mountains in reply, 
echoing their joyous strains. 

Gloria, in excelsis Deo! Gloria, in excelsis Deo! 

Shepherds, why this jubilee? 
Why your joyous strains prolong? 

What the gladsome tidings be 
which inspire your heavenly song? 

Gloria, in excelsis Deo! Gloria, in excelsis Deo! 

Come to Bethlehem and see 
Christ whose birth the angels sing; 

come, adore on bended knee 
Christ, the Lord, the newborn King. 

Gloria, in excelsis Deo! Gloria, in excelsis Deo! 
 

Be prepared to spread the joyful news with musical theatre powerhouse Marina Prior, the soprano 
who performed the role of Christine Daaé in the Australian premiere of The Phantom of the Opera 
from 1990-1993. In the following recording she sings the first three verses of “Angels We Have 
Heard on High” at Carols by Candlelight 2014 in Melbourne with brief musical interludes between 
each. 

 https://www.youtube.com/watch?v=W3vWXsNx_kU 

This joyous hymn is a perpetual favourite at Christmastime, with its long and cascading “Glo-o-o-o-
o-o-o-o-o-o-o-ria!” bringing smiles to singers. The tune is a traditional French carol likely from the 
18th century, and the lyrics are based on the Gospel of Luke 2: 8-15, with the Latin refrain “Gloria in 
excelsis Deo!” (“Glory to God in the highest”) marking the beginning of the angels’ chorus. The 
English lyrics are inspired by a traditional French carol of unknown origin, “Les anges dans nos 
campagnes,” which was loosely translated in 1860 by English Bishop James Chadwick. 

There is a lovely legend about shepherds in the hills of southern France participating in a Christmas 
Eve custom: to celebrate the news of Jesus’ birth as they stood guard over their flocks, they would 
call to one another, each from their own hillside, shouting and singing “Gloria in excelsis Deo! 
Gloria in excelsis Deo!” This shepherd’s song imitated the angels in the Gospel as they announced 
the birth of Christ on the very first Christmas Eve. It must have been glorious to hear the cheers 
cascading down from the hills and colliding and echoing up the valleys, creating a jubilant 
cacophony! To people living nearby, it must really have sounded like a company of angels spreading 
the Christmas message—and, indeed, a literal translation of the French title is “The angels in our 
countryside.” 

 

https://www.youtube.com/watch?v=W3vWXsNx_kU


Epiphany: 

January 6, also known as the day of the three Kings, is the beginning of the season of Epiphany 
which lasts until Ash Wednesday. The Star that shows the way to the newborn King signifies the 
light in the darkness referred to in earlier scriptures. Epiphany means manifestation and here 
refers to the recognition of the divine nature of Jesus. The season celebrates the miracles of Jesus. 

John 1: 1-5. In the beginning was the Word, and the Word was with God, and the 

Word was God. 2He was in the beginning with God. 3All things came into being through 

him, and without him not one thing came into being. What has come into being 4in him 
was life, and the life was the light of all people. 5The light shines in the darkness, and 

the darkness did not overcome it. 

Epiphany Hymn: “Midnight Stars Make Bright the Sky” (VU 85) 

Midnight stars make bright the skies, 
Bethlehem in slumber lies: 

glistening heaven sends forth great light, 
shepherds see a wondrous sight! 

Angel ranks in chorus sing. Silken sounds from heaven ring. 
Frightened shepherds hear them say: “Christ comes down to earth today!” 

Glory be to God on high, 
blest are all beneath the sky. 

 
Midnight slumber lies o’er all; 

one lone bright lamp lights the stall. 
Choose old clothing, wrap him warmly, 

manger shall his cradle be. 
Born to save us from our sin, Word made flesh, our lives to win. 
Came to earth from heaven’s throne, mortals’ sin to bear alone. 

Glory be to God on high, 
blest are all beneath the sky. 

 
Wise men long foretold the way, 

saw the strange star’s shining ray.  
Knew a child was born in Jewry, 

worship would be joy for aye! 
Took strong camels hurrying, crossing desert sought their king.  

Reverently to him present gold and myrrh and frankincense. 
Glory be to God on high, 

blest are all beneath the sky. 
 

This YouTube recording shows a performance by the Chinese Methodist Church Combined Choir 
and the Singapore ESO Symphonika Orchestra at a 2013 Christmas carolling event in Orchard 
Road, Singapore. The choir sings in Mandarin, but don’t let that stop you adding your voice in 
English! Please start the recording at 1:26. 

https://www.youtube.com/watch?v=bkhvxW94VNw  

https://www.youtube.com/watch?v=bkhvxW94VNw


This beautiful Epiphany hymn might be considered a counterpart to O Little Town of Bethlehem, 
and its refrain recalls the angel chorus in Luke 2: 14 with the words “Glory be to God on high, blest 
are all beneath the sky.” The original Mandarin lyrics were written by Ching-chiu Yang in 1930 and 
the tune was composed by Chi-fang Liang in 1934; Liang’s use of a pentatonic (five-note) scale is 
what gives the piece its “eastern” sound (western music is typically based on a seven-note scale). It 
was difficult to get my hands on information about this hymn but, although my understanding of its 
history is quite patchy, I did manage to dig up an interesting story about its appearance in the 
collection Hymns of Universal Praise as well as its eventual translation into English. 

普天頌讚, or Hymns of Universal Praise, is a foundational Chinese hymnal first published in 1936. 
To make sure that it was truly Chinese, the hymnal committee, led by the dean of the school of 
religious studies at Yenching University in Peking, China, requested that at least 10% of the tunes 
be Chinese. To meet this requirement, in 1934 a competition was held for composers to write a new 
hymn tune or recommend a Chinese hymn tune. Although around 500 tunes were submitted, many 
were unsuitable for inclusion; however, the composition date of the Epiphany hymn in question 
suggests that it was one of the handful that “won” the competition! This hymn was likely selected 
from amongst the entries by Bliss Wiant, an American musicologist and head of the music 
department at Yenching University, who then provided harmonization. Bliss Wiant’s name does 
not appear in Voices United, however, as our hymn book uses a different arrangement… but our 
hymnal does acknowledge his wife, Mildred Kathryn Artz Wiant, also an American. The couple 
graduated from Ohio Wesleyan University together in 1920, married in 1922, and moved to Peking 
the following year. The Wiants must have been quite the musical match because, as Bliss fulfilled 
his duties as head of the university’s music department, Mildred taught vocal students as an 
associate professor in that same department. We have her to thank for the translation we use in 
Voices United. Because Mandarin uses a different alphabet system, our hymnal also includes a 
transliteration of the original text using pinyin (literally “spell sound”), the official romanization 
system for Standard Chinese. 

Lent: 

We prepare for Lent on ‘Fat Tuesday’ by using up all the rising ingredients in the house—hence the 
making of pancakes and cakes and breads. Lent itself begins with Ash Wednesday and continues for 
40 days or 5 weeks not counting Sundays, being a day of Sabbath, and ends on Holy Saturday. 
Spiritual practices of fasting, praying, and charity may be observed in order to prepare for Good 
Friday and Easter. 

Luke 9: 51. When the days drew near for him to be taken up, he set his face to go to 

Jerusalem. 

Lent Hymn: “Tree of Life and Awesome Mystery” (121) 

Tree of Life and awesome mystery, 
in your death we are reborn, 

though you die in all of history, 
still you rise with every morn, 
still you rise with every morn. 

 
Seed that dies to rise in glory, 
may we see ourselves in you, 
if we learn to live your story 



we may die to rise anew, 
we may die to rise anew. 

 
We remember truth once spoken, 

love passed on through act and word, 
every person lost and broken 
wears the body of our Lord, 
wears the body of our Lord. 

 
[Sung interlude: Adoramus te, Christe (Latin: “We adore you Christ”)] 

 
Gentle Jesus, mighty Spirit, 

come inflame our hearts anew, 
we may all your joy inherit 

if we bear the cross with you, 
if we bear the cross with you. 

 
Christ, you lead and we shall follow, 
stumbling though our steps may be, 

one with you in joy and sorrow, 
we the river, you the sea, 
we the river, you the sea. 

 
This YouTube link offers composer Marty Haugen’s own recording of “Tree of Life and Awesome 
Mystery” from one of his anthology albums. We hear the first three verses, then some beautiful 
choral chanting, and then the final two verses. 

https://www.youtube.com/watch?v=Z6g3W0zt77A  

This 1984 hymn was composed by American Marty Haugen (b. 1950), a prolific liturgical composer 
for Roman Catholic and Protestant congregations who grew up in the Lutheran Church. Although 
he has presented workshops and concerts around the world and has over 400 compositions and 
recordings available through GIA and other publishers, he didn’t always want to be a music 
worship leader. In an interview with ReformedWorship.org, he relates how he started college as a 
piano major but switched to psychology, thinking he might go into seminary instead. 

He explains, “When my advisor asked why I was dropping music, I said the only options I saw were 
to be a teacher or a performer, and neither interested me. The third option was to be a church 
musician, and I surely didn’t want to do that. To me a church musician only directed the choir and 
played the hymns. That seemed so narrow, it didn’t seem like ministry, and I was interested in 
ministry. To be real honest, I took my first job [at a Catholic church] as a way of keeping me from 
going to Africa in the Peace Corps. I had signed up but didn’t want to go because I was in love with 
the woman who was to become my wife. I thought perhaps I could take a job for a year until I could 
get married and find out what I really wanted to do.” 

You might say that love—for both God and spouse—is what brought us this hymn and others such 
as “Healer of Our Every Ill” (another of my favourites)! Haugen’s first job as a church musician 
came at a time when the Catholic Church was undergoing a lot of liturgical and musical changes 
after the Second Vatican Council, and it allowed Haugen to discover his vocation to provide 
accessible worship songs to congregations. He sees himself not so much as a “minister of music” 

https://www.youtube.com/watch?v=Z6g3W0zt77A


but as a “minister of the Word and a minister of the peoples’ prayer” with music as a tool for 
worship.  

Holy Week: 

The last week of Lent is full of emotion and there are so many beautiful prayers and services. We 
mark Maundy Thursday—remembering the time of Jesus in the Garden of Gethsemane and his 
arrest. Good Friday—Jesus was tried, condemned, and crucified. Holy Saturday where his disciples 
kept vigil until the morning when they could tend to his body. 

Holy Week Hymn: “Bitter Was the Night” (VU 132) 

Bitter was the night,  
thought the cock would crow forever. 

Bitter was the night before the break of day. 
 

Saw you passing by,  
told them all I didn't know you. 

Bitter was the night before the break of day. 
 

Told them all a lie, 
and I told it three times over. 

Bitter was the night before the break of day. 
 

What did Judas do? 
Sold him for a bag of silver. 

Bitter was the night before the break of day. 
 

What did Judas do? 
Hanged himself upon an alder. 

Bitter was the night before the break of day. 
 

Bitter was the night, 
thought there'd never be a morning. 

Bitter was the night before the break of day. 
 

Bitter was the night,  
thought the cock would crow forever. 

Bitter was the night before the break of day. 
 

The first YouTube link is a recording by the UK group The Focus from their early 1970s album 
Shades of Life. This evocative performance is simple yet powerful, featuring an unaccompanied 
solo female voice. For a faster and more folky rendition, try the second link to a recording from the 
album Lovely in the Dances: Songs of Sydney Carter, a version that is sung in a round or canon. 
Fair warning: this piece will really get stuck in your head! 

https://www.youtube.com/watch?v=3UyB6CqoUtI  

https://www.youtube.com/watch?v=X1VEotScDtY  

https://www.youtube.com/watch?v=3UyB6CqoUtI
https://www.youtube.com/watch?v=X1VEotScDtY


Even if you are unfamiliar with this hymn, I guarantee that you know the music of English 
songwriter and folk musician Sydney Carter (1915-2004)—Voices United contains six of his 
creations! A 2004 obituary article published in The Guardian recognizes Carter’s unusual 
achievement of composing two of the top five copyrighted songs sung in British school assemblies, 
as evidenced by a 1996 survey: “One More Step Along the World I Go” and “I Danced in the 
Morning” (also known as “Lord of the Dance”). He wrote most of his music in the 60s and 70s 
during the folk revival, including “Bitter Was the Night,” which was published in 1964. This 
particular piece expresses the disciple Peter’s feelings as he fulfills the prophecy made by Jesus 
during the Last Supper: that he will deny Jesus before the cock crows three times. 

Carter was a history teacher at a sixth form college (a secondary school for students ages 16-19) 
before he registered as a conscientious objector in World War II and joined a volunteer Quaker 
ambulance unit. As a member of the Friends Ambulance Unit, he served in the Middle East and in 
Greece, where he met another pacifist and volunteer with whom he became friends: Donald Swann, 
better known as one half of the British musical comedy duo Flanders and Swann. Inspired by the 
music he heard in Greece, Carter began to immerse himself in music more fully—he had previously 
dabbled in poetry, and after the war he branched out into writing song lyrics, including working as 
a lyricist for Swann’s revues and musicals in the 1950s. Carter increasingly began composing, 
recording, and performing his own folk music as well. Stainer & Bell, the publishing company that 
holds the copyright to “Bitter Was the Night” and other pieces by Carter, calls him “a poet, a sceptic 
and an iconoclast,” as well as “a free-thinking spirit those theology was always to question and to 
doubt, in ways that also reflected broader 20th-century currents of approaches to belief and faith.” 

Easter: 

This is what we are all about: The Resurrection! We are not tied to what had been, but are given 
new life in Christ. Every moment, every day we have the option for transformation, for renewal, for 
an opening to God’s fulfillment through Christ. 

Luke 24: 1-5. But on the first day of the week, at early dawn, they came to the tomb, 

taking the spices that they had prepared. They found the stone rolled away from the 
tomb, but when they went in they did not find the body. While they were perplexed 

about this, suddenly two men in dazzling clothes stood beside them. The women were 
terrified and bowed their faces to the ground, but the men said to them, “Why do you 

look for the living among the dead? He is not here. He is risen.” 

Easter Hymn: “Jesus Christ is Risen Today” (VU 155) 

 Jesus Christ is ris’n today, Alleluia! 
our triumphant holy day, Alleluia! 

who did once upon the cross, Alleluia! 
suffer to redeem our loss. Alleluia! 

 
 Hymns of praise then let us sing Alleluia! 
unto Christ, our heav'nly King, Alleluia! 

who endured the cross and grave, Alleluia! 
sinners to redeem and save. Alleluia! 

 
 But the pains which he endured, Alleluia! 

our salvation have procured; Alleluia! 



now above the sky he's King, Alleluia! 
where the angels ever sing. Alleluia! 

 
Sing out those joyous Alleluias for the first three verses in this YouTube recording! This rendition of 
“Jesus Christ Is Risen Today” is an extremely well-executed congregational performance complete 
with organ, brass, drums, and processional. Although very little detail is provided in the 
description, a little digging revealed that this mystery recording was broadcast in or before 2013 on 
Songs of Praise, a BBC television program that presents hymns sung in churches of various 
Christian denominations from around the UK. 

https://www.youtube.com/watch?v=_6sj9ljVsfk 

Like “O Come, O Come, Emmanuel,” this hymn is old: it was initially written in 14th-century 
Bohemia (now the Czech Republic) as the Latin hymn “Surrexit Christus hodie” (“The Risen 
Christ”). The original 11-verse hymn survives in pieces in two 14th-century manuscripts and in the 
Speier Gesangbuch (Speier Songbook), a Roman Catholic hymn book from Cologne dating from 
1599 or 1600 in which the words and melody of the Advent carol “Es ist ein Ros entsprungen” (“Lo, 
How a Rose E’er Blooming”) were also first published. The author of “Surrexit Christus hodie” is 
unknown. The hymn was first partially and somewhat loosely translated into English in 1708 for 
inclusion in Irish clergyman John Baptist Walsh’s Lyra Davidica (“The Harp of David”), or a 
Collection of Divine Songs and Hymns. At this time it was set to a tune composed specifically for 
the publication, and the composer is once again unknown. Although its English verses underwent 
revisions in 1749 by John Arnold and at other times as well—including the addition of a verse 
penned by Charles Wesley in 1740—the melismatic “Hallelujah” (or “Alleluia”) at the end of each 
phrase remains a hallmark of this hymn. 

This is all to say that the original author of both text and tune is the ever-popular Anonymous, 
although many people had their hands on the hymn over the years to fashion it into the celebratory 
Easter processional we know today. “Jesus Christ Is Risen Today” is sometimes confused with the 
similarly titled “Christ the Lord Is Risen Today” (VU 157), which uses the same “Easter Hymn” tune 
but has words written in 1739 by Wesley. And as if that’s not confusing enough, both hymns are 
sometimes sung with the “Llanfair” tune instead (VU 875, if you are interested in having a peek)! 

Pentecost: 

Happy Birthday! The Church is Born! This is the expansion of believers, where people from all 
walks of life and different cultures and languages and belief systems come to hear the good news 
and form communities of faith. The disciples become missionaries to the world. The Holy Spirit 
infuses them with power and wisdom and equips them in the name of Christ. 

Acts 1: 1-5; 2: 1-4. In the first book, Theophilus, I wrote about all that Jesus did and 

taught from the beginning 2until the day when he was taken up to heaven, after giving 
instructions through the Holy Spirit to the apostles whom he had chosen. 3After his 

suffering he presented himself alive to them by many convincing proofs, appearing to 
them during forty days and speaking about the kingdom of God. 4While staying with 

them, he ordered them not to leave Jerusalem, but to wait there for the promise of 
the Father. “This,” he said, “is what you have heard from me; 5for John baptized with 

water, but you will be baptized with the Holy Spirit not many days from now.” When 
the day of Pentecost had come, they were all together in one place. 2And suddenly 

from heaven there came a sound like the rush of a violent wind, and it filled the entire 

https://www.youtube.com/watch?v=_6sj9ljVsfk


house where they were sitting. 3Divided tongues, as of fire, appeared among them, 

and a tongue rested on each of them. 4All of them were filled with the Holy Spirit and 

began to speak in other languages, as the Spirit gave them ability. 

Pentecost Hymn: “Come, Holy Spirit (Veni Sancte Spiritus)” (VU 208) 

In the recording that follows, the phrase “Veni Sancte Spiritus” (“Come, Holy Spirit”) is repeated 
throughout as an ostinato while soloists sing verses over top in various languages. The repetition 
makes the piece quite meditative—relax and immerse yourself in the sound. You may even want to 
sing along to the Latin chant… or improvise your own material! Taizé music is particularly amazing 
to perform and experience in a large group as you move through a church or cathedral, the music 
changing depending on the people around you. The YouTube images are photographs from Taizé’s 
2009/2010 European Youth Meeting held in Poznań, Poland, which was attended by 30,000 young 
adults aged 17-30 and organized by 2000 Polish volunteers and 150 host parishes. This is the 32nd 
such meeting hosted by Taizé—the first was organized in 1966 with participants from 110 countries. 

 https://www.youtube.com/watch?v=WmxXwAgkhWQ  

Jacques Berthier (1923-1994), the French composer of this 1978 hymn, is best known for writing 
much of the music used at Taizé. The Taizé Community is an ecumenical Christian monastic 
fraternity in France. It was founded in 1940 at the start of WWII by Brother Roger Schütz, who 
bought the house that would become the home of the Community. During the war this house 
became known as a place of safety and shelter, a sanctuary for war refugees; a few years later, on 
Easter 1949, seven brothers committed themselves to a life following the teachings of Christ in 
simplicity, celibacy, and community. Since the late 1950s, the Community has opened its doors to 
thousands of young adults from across the world who make the pilgrimage to Taizé to take part in 
prayer and reflection. Today, the Taizé Community is made up of over one hundred brothers from 
various Christian denominations and about thirty different countries. Some brothers also live in 
impoverished areas around the world, building relationships with those that are suffering and 
being witnesses of peace. 

Although the Community is Western European in origin, it has sought to include people and 
traditions from across the globe and to reconcile denominational differences. This is certainly 
demonstrated in its music, which often includes lyrics sung in many languages. This music is often 
simple and chant-like with text from the Psalms or other scripture, repeated many times and 
occasionally also sung in canon. 

Ordinary time–stories/parables of Jesus teachings: 

Extraordinary things happen in the everyday. Ordinary time in the church year is when we learn 
about the life and teachings of Jesus. We hear the stories of our faith from the New Testament and 
from the Hebrew scriptures—the faith stories that shaped Jesus as he grew and lived into the 
Kingdom of God. Stories that we love to hear over and over as they help us to grow in our faith and 
walk in the way of Jesus. 

Ordinary time Hymn: “Jesus Saw Them Fishing (Fish with Me)” (MV 113) 

Jesus saw them fishing by the shore of Galilee, 
casting out their nets into the sea. 

Simon Peter, Andrew and the sons of Zebedee, 
waiting in their boats… so patiently. 

 

https://www.youtube.com/watch?v=WmxXwAgkhWQ


[Refrain] 
And Jesus said, “Oh, come and follow me. 

Oh, leave behind your nets. I call you.  
Oh, come and fish with me, 

and your life will never be the same again.” 
 

A rich young person came to Jesus looking for advice. 
“How can I obtain eternal life?” 

Jesus told him, “Honour the commandments of the Lord. 
Then sell off all your riches… for the poor.” 

 
[Refrain] 

 
“If you want to follow me, deny your very self. 
Take up your cross and walk the walk with me. 
This might seem a hardship, an impossibility, 

but nothing is impossible… with God.” 
 

[Refrain] 
 

You might remember this More Voices hymn from when we sang it earlier this year with Pastor 
Sue... for the very first time, I believe! This particular recording is from the album Choose Christ 
2009, Vol. 1, a collection of contemporary songs of faith performed by various artists. Hope you 
enjoy the drums and guitar in this energetic rendition! 

https://www.youtube.com/watch?v=CO2v44aYXgs  

“Jesus Saw Them Fishing (Fish with Me)” is a relatively new piece, having been published in 2002 
by OCP (Oregon Catholic Press). This not-for-profit publishing company can trace its origins back 
to the 1920s Catholic Truth Society of Oregon, which stood against the persecution of Catholics by 
the Ku Klux Klan. “Fish with Me” was composed by Ken Canedo, whose liturgical music has been 
appearing in hymnals since 1978. Born in Los Angeles, Canedo grew up surrounded by church 
music: he sang in his parish children’s choir when Mass was still conducted in Latin and played 
guitar and piano for Folk Mass in high school and college. He obtained a Master of Divinity from St 
John’s Seminary in Camarillo, California, and has since become heavily involved in ministering to 
youth; travelling to present workshops; composing, editing, recording, and producing liturgical or 
contemporary Catholic music; writing for religious publications; and serving as a pastoral musician 
at his home parish, Holy Trinity Catholic Church in Beaverton, Oregon. He has eight albums of 
Christian music, including collaborations and solo collections, as well as two books that 
demonstrate his passion for chronicling the history of contemporary Catholic music from the 1960s 
onward. And as if Candeo isn’t busy enough, he is also a music development specialist for OCP and 
the voice of its Liturgy Podcast, a weekly planning resource. 

Reading: “The Church Year” by Ann Weems 

The church is Advent. 
The unwrapping of God’s greatest gift is near. 
Advent—coming. 
God will take away the tinsel  
      and decorate our human hearts in hope  

https://www.youtube.com/watch?v=CO2v44aYXgs


So that Christians can sit laughing in the rain,  
      knowing that the Lord is going to  
             shine in upon their being. 
For no matter how long the darkness,  
God will send the Light. 
In spite of cursing and violence and the massacring of human  
      dignity, 
      we will dance in the streets of Bethlehem,  
             for He will be born! 
 
The church is Epiphany. 
We are the Magi, searching,  
Resplendent in this world’s accouterments  
      of knowledge and wealth and achievement. 
But we search for something more 
And—of all unlikely places— 
      in a stable 
             the Deity appears. 
The borning of our Lord 
      bursts in upon our ordinary lives 
             like fireworks in the snow. 
Only God would send a little baby King. 
And we are on our knees, 
Where we are within reach of our full personhood. 
 
The church is Good Friday. 
Blackness burnt into blackness, 
Abysmal absence of anything good. 
We acknowledge that death is real 
And we tremble for a world that would kill its God. 
Our feet stand in quicksand; 
Our voices echo sterile silence. 
We huddle together to meet the dark and the death, 
Forgetting what was taught us, 
Forgetting that somewhere 
                                                  a seed is sprouting 
                             somewhere 
                                                  a child is growing. 
All we see is Christ crucified. 
 
The church is Easter. 
Out of Death: Life. 
Out of blackness:  a lush green world, 
                                  flowers in the ice, 
                                  sunrays in the storm, 
                                  mustard seeds galore. 
Our souls enter a spiritual springtime, 
Our bodies given over to leaping and dancing, 



Our very beings saturated in hosannas. 
Our shouting crashes in upon this world: 
The Lord lives! 
We live! 
Resurrection resounds throughout our community. 
 
The church is Pentecost. 
The Holy Spirit is poured out upon us 
And sends us out together 
      aflame 
                   with new life, 
Inheritors of the wealth of God: 
                                                         Life abundant. 
We are liberated from the prisons of pettiness, 
       Jealousy, and greed, 
Liberated to be the church. 
 
We are freed to free others. 
We are affirmed to affirm others. 
We are loved to love others, 
We are family. 
    We are community. 
          We are the church triumphant— 
You, me, anyone who would come unto the Lord— 
Renewed, redirected, empowered 
To change things and lives 
Together in love and wholeness. 
We are the Lord’s church, 
The church of justice and mercy, 
The people sent to open prisons, 
                              to heal the sick, 
                              to clothe the naked, 
                              to feed the hungry, 
                              to reconcile, 
to be alleluias when there is no music. 
The mantle is upon our shoulders. 
Joy is apparent in our living. 
We have been commissioned to be the church of Jesus Christ. 
 
Postlude: “Jesus Loves Me, This I Know” (VU 365) 

Jesus loves me, this I know, 
for the Bible tells me so; 
little ones to him belong, 

they are weak, but He is strong. 
 

[Refrain] 
Yes, Jesus loves me! Yes, Jesus loves me! 
Yes, Jesus loves me! The Bible tells me so. 



 
Jesus loves me, this I know, 

as he loved so long ago, 
taking children on his knee, 

saying, “Let them come to me.” 
 

[Refrain] 
 

The following recording is from American country legend Reba McEntire’s 2017 album Sing It 
Now: Songs of Faith & Hope. This “Queen of Country” contralto has a shocking number of 
accolades to her name and was inducted into the Country Music Hall of Fame in 2011 by Dolly 
Parton. Sing It Now is her 32nd studio album and consists of two discs: the first contains traditional 
hymns and the second original songs. It won her a Grammy as well as a GMA Dove Award, which 
recognizes the achievements of those in the Christian music industry. Sing along with Reba as she 
performs the first two verses of this beloved hymn. 

https://www.youtube.com/watch?v=yb9ckUIAlLI 

This simple hymn is one of the most popular Christian hymns worldwide; many of us probably 
learned it as children and taught it to our children and grandchildren. Its lyrics were first penned in 
1859 by the American novelist and poet Anna Bartlett Warner (1827-1915), who published it as a 
poem in her older sister’s 1860 novel Say and Seal. Susan Warner (1819-1885) was the author of 
another well-known children’s hymn, “Jesus Bids Us Shine.” The two sisters became devout 
Christians in the 1830s and members of the then-newly founded Mercer Street Presbyterian 
Church in New York. Although they came from a wealthy family, their father lost most of his 
fortune in the Panic of 1837 (a US financial crisis that sparked a depression lasting until the mid-
1840s) and subsequent poor investments; the family then had to move from their expensive 
Manhattan mansion to an old Revolutionary War-era farmhouse on Constitution Island, near West 
Point. Both Susan and Anna started writing to earn income, publishing a number of sentimental 
novels and poetry separately and jointly under pen names. They also taught Bible classes for the 
cadets at West Point, who would ferry over to the Warner farmhouse for lessons. 

Two years after the publication of the poem “Jesus Loves Me” in Say and Seal, it was discovered by 
music teacher and composer William Batchelder Bradbury (1816-1868), who wrote the music and 
added a chorus. Bradbury composed many other hymns we know well, including “He Leadeth Me,” 
“Just As I Am,” “Sweet Hour of Prayer,” “Saviour, Like a Shepherd Lead Us,” and “My Hope Is Built 
on Nothing Less.” “Jesus Loves Me” became so popular that the West Point military cadets would 
sing it while on duty and, when the sisters passed away, they were buried at the United States 
Military Academy (West Point). Their former family home is now a museum on the grounds of the 
Academy, and you can even enjoy a little virtual tour via the photographs at the Library of 
Congress. 

The text has been translated into many other languages, and the version in our Voices United hymn 
book includes Anna Warner’s original first stanza as well as two verses derived from David 
Rutherford McGuire’s rewriting of the text. Born in St Catherines and educated at the University of 
Toronto, this ordained Anglican priest served four churches in Ontario and was on the committee 
that produced The Hymn Book (1971) for Canadian Anglican and United churches. 

 

God Bless You and keep you this day and every day! Amen 

https://www.youtube.com/watch?v=yb9ckUIAlLI
https://www.loc.gov/resource/hhh.ny1462.photos?st=gallery
https://www.loc.gov/resource/hhh.ny1462.photos?st=gallery


Announcements 

 

Carlisle Christmas Bazaar – Nov. 12 Online orders begin. Preview items now on webpage. 

Storytime with Rev Allie – Mondays & Wednesdays at 4;30 

 

Advent Happenings: 

Godly Play – Hear the Christmas Story told in an engaging way each Saturday morning on 
Facebook live. 

Advent Adult Devotional Study:  The Freedom Poetry of Advent – Maya Anjelou 

      In person at Carlisle: Tuesday mornings at 10 am – Dec. 1, 8, 15, 22 (registration limit: 10) 

      Online Zoom – Tuesday evenings at 7 pm – Dec. 1, 8, 15, 22 

Advent Family Devotional Study:  Illustrated Ministry – Light in the Darkness – An at 
home program with scriptures, reflections, and colouring pages. Available by email for download or 
we can drop off a package to your home. 

Bethlehem Experience in the field at Carlisle – Dec. 20, 1-3 pm. Walk a path to a series of 
stations depicting the Christmas Story with live characters. Registration for timed attendance will 
be available soon on our website. Social distancing and safety precautions will be in place. 


